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A

Ainadamar (opera), 1-2, 21, 84, 94, 94-96, 95, 96

Al’s Bar, 56

Almaraz, Carlos, 23, 99n14

América Tropical (Siqueiros), 24, 26

Anti-Club, 60

Artaud, Antonin, 53-54

ARTS Lab of the University of New Mexico, 90

Asco. see also Gamboa, Harry,Jr.; Gronk; Herrén, Willie 111; Valdez, Patssi:
"An Exhibition of Our Worst Work", 37; The Boo Report, 85, 86; Chic
Afio Seven, 47; and Chicano art, 6, 8-9, 10, 22, 40-41; conceptual art, 1,
38; Decoy Gang War Victim, 49; First Supper After a Major Riot, 43;
group photo, 34; Instant Mural, 42, 43; instant murals, 10; Jetter's Jinx,
47, 50; A la mode, 46; life of, 36-37, 48-49; No Movie project, 36, 44—
45, 46; No Tip, 46; and non-Chicano avante garde, 39-40; as outsiders, 5,
13-14, 39-40, 45, 100n11; performance dimension, 42, 44-45; Self Help
Graphics' Day of the Dead processions, 43—-44; short films, 48; Spraypaint
LACMA (Pie in Deface), 37-38, 38; Stations of the Cross, 41. see also
Gronk in Asco; Walking Mural, 42, 43; walking murals, 10, 28

Avalanche (magazine), 51

Aztlan, 22

Aztlan (No Movie) Awards, 46-47, 47

B

Baca, Judy, 23

Bande a part (Goddard), 6

Baptiste (Jean-Louis Barrault), 29-30
barrio calligraphy, 25

Basquiat, 98n21

Biron, 58

Bowie, David, 52, 54

Bucalo, James, 60

Butch Gardens School of Fine Art, 52

Cc

Cantinflas, 12

Carrasco, Barbara, 48

Carrillo, Sean, 10, 47

Chicano art, 37; and Asco, 1, 6, 8-9, 10, 22, 40-41; Avante-Garde, 37, 48;
characteristics, 2, 26; as concept, 3-4; graffiti, 24-26; Gronk and, 3, 5, 31;
imagery, 29; legitimization of, 61; Los Angeles influence, 25-26; new
directions in, 4-5; vs. post Chicano art, 29

Chicano Moratorium, 26-29

Chicano muralism, 10, 22-25, 26, 29, 32

Chicanos: and educational system, 20; Hollywood rejection of, 5; identity,
22,42, 68; as outsiders, 23; Vietham War, 23, 26, 27

"community intellectuals of gangsta rap", 39

Comprehensive Employment and Training Act, 56

conceptual ("expanded™) cinema, x

Craft and Folk Art Museum of Los Angeles, 31

Cyclona. see Legoretta, Robert "Cyclona"

D

Daffy Duck cartoons, 12

Daniel Saxon Gallery, 61

Davis, Mike, 39

Digital Pueblo Project, 90

Dreva, Jerry, 51-60; on being gay, 55; calendar for 1997, 53; calendar for
1997 (photo collage), 54; Dreva/Gronk 1968-1978: Ten Years of Art/Life
(exhibit), 57, 57-58, 58; and Gronk, 10, 51-60, 54, 85; Les Bon Bons, 51,
53, 56; mail art, 10-11, 51, 54, 54, x; performance-based work, 52-53

E

East Los Angeles: art scene, 5, 8-9, 24, 49, 56; "blowouts" in, 22-23;
Chicano muralism and graffiti in, 24; and Gronk's beginnings, 12-14; in
Gronk's murals, 31; Moratorium and, 29-30; life in, 12-13, 22-23, 39, 44

East Los Angeles Skills Center, 85

Estrada Courts housing project, 26

F

Ferus Gallery Group, 39
Fluxus, 39

Funeral Shock, 49

G

Gallery 727, 85

gallery system, 54, 81-83, x

Gamboa, Diane, 47

Gamboa, Harry, Jr.: Asco as "phantom culture”, 14; Asco as rebirth of
avant-garde, 8-9; and Asco beginnings, 36; as an Asco founding member,
8; Baby Kake, 48; Day of the Dead performance, 42, 44; describing Asco,
49; in East Los Angeles, 13; Jetter's Jinx (play), 50; LACE, 56, 58; Los
Angeles Contemporary Exhibitions (LACE), 56, 58; No Movie project,
44-45; personal artistic interests, 37; Regeneracion (magazine), 36;
Spraypaint LACMA (Pie in Deface) (conceptual art), 37-38; Stations of
the Cross (performance), 41; theatrical works, 47; Urban Exile (collected
writings), 9; video projects, 48

Gamboa, Linda, 47

Garcia Lorca, Federico, 1, 94-96

Garza, Juan, 47

gays inarts, 1, 52, 54, 55, 58, x

gender issues, 6, 52

Golijov, Osvaldo, 1

graffiti, 24-26, 49

Gronk: action painting, 1-2, 69, x; adolescence, 19, 20-21; in Asco, 8, 36—
37, 84, ix; as Chicano artist, 5, 6, 12, 19, 29, 31, ix; childhood, 5-6, 13,
14, 14, 18, ix; Cinearte 76 (photo collage), 45; as conceptualist, 11;
creative process, 54, 59; early work, 18; with Falcon Cable television, 48;
film performances, 48; as gay artist, 1, 6, 7, 95; his name, 7, 17-18, 39, ix;
influence of film on, 6; and Jerry Dreva, 51-60, 54, 84; left-handed
painting, 75-78; as Library Boy, 14-16; mail art, 10, 11; napkin drawings,
6, 16, 63; National Endowment of the Arts application, 62; notebook
drawings, 71, 73, 92, 93; redefining Chicano art, 31; with Senator Hotel
sign (photo), 75; Spraypaint LACMA (Pie in Deface), 48-49; Tormenta
Suite in 12 Movements (serigraphs), 65; transformative period, 60; as
urban archaeologist, 11, 21, 75

Gronk's BrainFlame (computer animation), 84, 90, 91, 91, 92, 94

Gronk's combined presentations: Grand Hotel exhibition, 72, 73; Titanic
and Other Tragedies at Sea exhibition, 72; Urban Narrative: Works by
Gronk, 85

Gronk's exhibitions, 84; jGronk! A Living Survey, 1973-1993, 85;
Dreva/Gronk 1968-1978: Ten Years of Art/Life (exhibit), 57, 57-58, 58;
Grand Hotel, 72, 73; at Los Angeles Contemporary Exhibitions (LACE),
56, 58; Los Angeles Museum of Contemporary Art (MOCA) Group
Show, 60; at MOCA's Temporary Contemporary space, 84; solo show at
Los Angeles CMA, 48

Gronk's installations: Cheap Construction (for Urban Narrative), 87, 88,
89, 90; Hit and Run, X, X, xi; Hotel Tormenta, 72; Hotel Zombie, 72; at
Los Angeles Museum of Contemporary Art, 62; using La Tormenta, 72

Gronk's mixed media: No Punctuation, 7; Perdida, 31, 32; Project Pie in
Deface, 48-49; Tormenta Cantata | , 70; Tormenta Cantatas (with Kronos
Quartet), 70; Urban Narrative: Works by Gronk, 86-87

Gronk's murals: Black and White Mural (with Herrén), 24-26, 28, 28-29,
32, 41-42; Caras (with Herron), 5, 31, 31-32, 32; in Chicano muralism,
23-25; in East Los Angeles, 2, 10; in Murals of Aztlan show (with
Herrén), 31

Gronk's paintings: Attack from Both Sides, 78-79; Baghdad Cocktail, 79,
80; Cabin Fever, 76; Doorman with Key, 78, 79, 79; Electricity and
water, 82; Enter Tormenta, 65, 66; Foreign Soldiers, 79; Gronk/Tomata
(Exhibition), 60; History of Comics I, 5, 6, 94; Hotel Senator (painting),
81, 82, 82; Hotel Senator (series), 72, 75, 76, 77, 78, 79, 82, 84; large-
scale, 61, 63; The Man Without Desire, 72, 74; Natural Vessel, 81, 81; No
Punctuation, 94; Post, Library: Muse, 8, 66; Puta's cave, 66, 67, 68-69;
Red Lips, 31, 32; Self-portrait, 18; She's Scared, 65; Simon on Fire, 79;
Slice of Life, 65, 66; St. Rose of Lima, 65

Gronk's performance art: Caca-Roaches have no friends, 19-20, 36, 42;
collaborators, ix—x; and connection with Baptiste-Barrault (Les infants de
paradis), 29-30; Cyclorama (with Mundo Mesa and Robert Legoretta),
20; Jetter's Jinx (with Harry Gamboa I11), 47, 50; La historia de Frida
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Kahlo (with Teddy Sandoval), 72; Los Biombos/The Screens (with Peter
Sellars), 85; Loves of Edgar Allen Poe (with Tomata Du Plenty), 60;
Morning Becomes Electricity (with James Bucalo), 72; National
Endowment of the Arts grant, 61; Royal Family (with Tomata Du Plenty),
59-60; Tormenta Cantata (with Joseph Julian Gonzélez), 70

Gronk's sets: Ainadamar (with Peter Sellars), 1, 31, 84, 94, 95, 95-96, 96;
Doggone Chicken (for Los Biombos/The Screens), 86-87, 88; New World
(for Los Biombos/The Screens), 87; Sisyphus Brain (for Los Biombos/The
Screens), 87; for video projects, 48

guerrilla street performance, 47

H

Hauser, Fayette, 60, 60

Healy, Wayne Alaniz, 23

Herbert F. Johnson Museum of Art, Cornell University, X

Herron, Willie 111: Asco beginnings, 8, 36; Los Angeles Museum of
Contemporary Art (MOCA) Group Show, 60; Los Illegals, 36-37;
meeting Gronk, 19; mural collaborator, 10, 25-26, x; recording artist, 48

HIV/AIDS, 47, 49

Hollywood, 45-47, 52-53, 56

homophobia in Chicano community, ix

Hwang, David Henry, 94

|
"identity of place", 44

J
Jarry, Alfred, 54

K
Kronos Quartet, 70, x

L

La Battaglia di Algeri (Battle of Algiers), 29

La Duke, Patti, 16

La Ponsie, Steve, 90

La Tormenta, 72; as archetype, 63; and gender identity, 2, 7; in Gronk's
later career, 84; layers of meaning, 63; as metaphor, 65; origins of name,
31

La Tormenta in Gronk's art, 69; Cabin Fever, 76, 77; Enter Tormenta, 66;
in hotel paintings, 76; Post, Library: Muse, 8, 65; Puta's cave, 65, 67, 68—
69; She's Scared, 65; Slice of Life, 65, 66; St. Rose of Lima, 65; Tormenta
Cantata as action painting, 69; Tormenta Cantata | , 70; Tormenta
Cantata (with Joseph Julian Gonzélez), 69; Tormenta Cantatas (with
Kronos Quartet), 70; Tormenta Suite in 12 Movements, 65; untitled mural,
1993, xii

Labyrinth of Solitude (Paz), 68

League of United Latin American Citizens (LULAC), 22

Legoretta, Robert "Cyclona", 19-20, ix—x

Les Bon Bons, 51, 53, 54, 55, 56

Les enfants du paradis (Children of Paradise), 29-30

Lincoln Center, 12

LodeStar Dome Theater, 90

Los Angeles: as backdrop, 44-45; effect on Chicano artists, 25-26; in
Gronk's art, 88-90; precursors to Chicano movement, 22; public art, 24;
social conflicts in, ix; as source for art, 11-12

Los Angeles Contemporary Exhibitions (LACE), 10, 56

Los Angeles County Museum of Art (LACMA), 37-38

Los Angeles Museum of Contemporary Art, 85

"Los Angeles School", 39

Los Angeles Theatre Centre, 47

Los lllegals, 36-37

M

Martinez, Daniel J., 47, xi—xii

Mexican identity, 68

Mexican Museum in San Francisco, 85

Montes, Roberto Gils, 24

Mundo Meza, 19-20, 36, 59, ix—x

muralist movement, post-Revolutionary Mexico, 23

N

National Endowment of the Arts, 60
New York Dolls, 52

No Movie (Aztlan) Awards, 4647, 47
No Movie project, 5, 8, 48, 53, 86, 86, X
Nomi, Klaus, 52

Noriega, Chon A., 9

Norte, Marisela, 15, 47, 90, 98n18

(0}

Orozco, José Clemente, 24, 31

Otis Art Institute, 51

Ozu, Yasujiro, 63, 64, 65, 76, 78, 102n13; Gronk influence, 12

P

Plagens, Peter, 39
Plato's cave, 68-69
Pollack, Jackson, 69
Post-Chicano art, 29
punk culture, 56

R

rasquachismo, 26

Reed, Lou, 52

Regeneracion (magazine), 36

Revelaciones/Revelations: Hispanic Art of Evanescence, X
Rivera, Diego, 24

Rojas, James, 44, 85

S

Salazar, Rubén, 27

Sandoval, Humberto, 47, 48, 50
Sandoval, Teddy, 52

Santa Fe Opera, 1, 12

Saxon, Daniel, 61, 84, 85

Saxon-Lee Gallery, 61

Self Help Graphics, 37, 61

Self Help Graphics' Day of the Dead processions, 42, 44
Sellars, Peter, 1, 85, x

Senator Hotel, 75, 78, 82, 83

sexual identity, 54, 64, 65, 69, 70
Sharp, Willoughby, 51

Sherman, Cindy, 45

Silver Dollar Cafe, 27, 28

Siqueiros, David Alfaro, 24, 31, 99n5
stereotypic vertigo, 100-101n13
Street Meeting (Siqueiros), 24
Suburban Death Camp, 49

T
The Score Bar, 59-60, 60

The Wall that Cracked Open (Herrén), 28
Tomata Du Plenty, 59, 59-60, 60

U
Upshaw, Dawn, 1
Urban Exile, 9

\Y

Valadez, John, 23

Valdez, Patssi: and Asco, 8, 19, 36-37, 47, 63
Vietnam War, 20-21, 22-23, 26, 41, 42
Villareal, Daniel, 47

w
Walker, Hue, 90
Women's Building, 56



